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Name of the project : GOODBYE TIBET

Name of the director : Maria Blumencron Nationality : austrian

Name of the screenwriter : Maria Blumencron Nationality : austrian

Name of the production company : Kick Film GmbH
Represented by :Joerg Bundschuh

Contact information : +49-89-7471030

Adress : Mannharditstr. 6 Tel. : +49-89-7471030

Postal Code: 80538 Fax : +49-89-74710366

City : Munich Cell :

Country : Germany E-mail : bundschuh@kickfilm.de
Website : www.kickfilm.com

Information on the project :
Script : Original  X|[] Adaptation/Version[_][]

Stage of the script : Final draft

Financial aid obtained for the stage of the script/for the development : 50.000,-- EUR (FFF Bayern)

Financial information :
Overall budget (in euro) : 4.986.929,-- EUR

Part of the financing which is already confirmed : 1.447.830,— EUR
Partner already involved in the project (name of the company, of its representative, nationality) :

1. Company : snakefilm GmbH, Markus Fischer

Country :_Switzerland Amount in euros : 745.000,-- EUR
2. Company :

Country : Amount in euros :
3. Company :

Country ; Amount in euros :

International vendor? Telepool GmbH; Munich (in negotation)

National distributor ? Prokino

Summary of the screenplay (10 lines maximum):



During the ascent of an 8000 metre peak between Tibet and Nepal, photographer JUDY CRONENBERG (27) falls into a
deep glacial rift and makes a shocking discovery: Two dead children, preserved in the eternal ice of the Himalayas. Judy
learns that these are Tibetan refugee children who didn’t survive the dangerous passage into exile. Judy dec ides to bring the
plight of these Tibetan children into the public eye and accompanies refugees across the mountain passes. An adventurous

story begins...

Status of the financing of the project (current approach/steps being taken) :

We aready secured 25% (1,2 mio. EUR) of the financing with the participation of German TV and a German cinema distributor.
We actualy applied for another 25% (1,2 mio. EUR) of the financing at two german film funds.
A swiss coproducer wants to participate with 15% (800k EUR).

Profile of the production company (10 lines maximum) :

Kick Film is an independent production company for high quality theatrical and television films. It was created in 1981 and is
located in Munich. Kick Film’'s general manager is producer Jorg Bundschuh. KICK Film has producedmore than 200 films.
Many of them have received national and international awards. One d Kick Film's specialties is the creation ofportraits of
actors, directors, composers, painters, photographers, writers, philosophers and politicians, as well as people who don’t
usually find themselves in the limelight. Feature film productions cover an equally wide spectrum. Another mainstay at Kick
Film continues to be the epic feature documentary film, ranging from docudramas and reality comedy to historical subjects

and long-running studies and observation projects.

Objectives of the meetings (10 lines maximum):

Meeting anorth-amerian coproducer or investor or strong world-sales-company

All the following documents must be added to the registration-form in Word- and Excel format

- Synopsis (1 to 2 pages)

- Processing of the screenplay (8 t010 pages) Notice: do not send the screenplay

- Vision/intentions of the director

- Biography/ filmography of the director

- Biography/filmography of the screenwriter(s)

- Biography/filmography of the producer / Photo of the representative must be enclosed in Jpeg format
- Financial structure and preliminary budget

- Positioning of the project (target audience, genre of the movie)




Goodbye Tibet

A film by Maria Blumencron

While climbing a 26,000-foot peak in the borderlands between Tibet and Nepal,
photographer JUDY CRONENBURG (27) accidentally falls into a glacial crevasse
only to make a shocking discovery: two children sitting frozen together, preserved in
a shrine of eternal Himalayan ice.

Judy then learns from a Sherpa that they are Tibetan refugee children who didnt sur-
vive the dangerous escape into exile. Since the Chinese occupation of Tibet more than
50 years ago, children have been fleeing over the snowy Himalayan passes to free-
dom because Tibet holds no future for them. Time affer time the mountains claim the
litle ones who can't carry on from the exhaustion and cold.

As a photographer, Judy decides to make the destiny of a fading culture more visible
to the world by accompanying a group of fugitives over the Himalaya. She takes her
plan to a mysterious LAMA (77) who secretly orchestrates refugee escapes over the
mountains.

The Lama connects Judy with his best disciple, the charismatic TASHI (33). Initially, the
young guide is less than thrilled about ‘schlepping” a Western woman over the moun-
tains, but he ultimately complies with the will of his master.

As they begin their mission, Judy doesn't realize that they are but marionettes in the
hands of the old Lama, who has planned their smaller trek as a diversion for a much
more important task. Meanwhile, in Tibet they are feverishly preparing the escape of
one child in particular whose life as the last reincarnation of a higher divinity is in
great danger. In order to bring the caravan of the Golden Boy safely across to free-
dom, the old Lama has decided to sacrifice his best pupil. Tashi accepts the sacrifice.

The small group making the trek over the Himalaya from Lhasa to Nepal includes
three small girls whose parents have no rations for the brutal winter; a physically



weak mother and her son, whose father was executed as a resistance fighter by the
Chinese; an old Tibetan man who promised his late wife he would bring her ashes
to the Dalai Lama; a young flute player; and the mysterious SUJA (35) who eventual-
ly reveals that he had once been a Chinese collaborator.

At the beginning of the dangerous epic we see Judy as a passionate photographer
who creates brilliant black-and-white images of the turbulent events that come to
pass. But as the trek is thrown into turmoil when their mission is compromised, she
becomes one of the hunted. The adventures they experience gradually bring Judy
and Tashi closer together. It is the beginning of a great love put to a challenging fest
as Judy is taken prisoner by the Chinese secret police. She manages to endure the
violent interrogations and put her tormentors off the trail of her co-conspirators. Our
clinical observer is quickly becoming a hardened resistance fighter.

She escapes the Chinese police and finds her way back to the group. After crossing
a raging glacial river, Judy, Tashi and the refugees enter a world ruled by snow
storms, wild animals and stiflingly thin air as they grapple with their own personal
stories - elements they couldn't leave behind in Tibet. The fateful dynamics within the
group are no less dangerous than their Chinese pursuers, who are chasing them
toward the border.

Along their way they discover traces of a mysterious caravan that is making its way
through the occupied snow country like some sort of ghost from a forgotten era.
Chased by the Chinese and used as pawns by the Lamas, the situation comes to a
head just before the border when Tashi finally admits to Judy that they are just part
of a greater plan. The challenge is now to protect their own mission from the
Chinese while simultaneously distracting the police and helping the caravan of the
Golden Boy over the border.

As the lovers bid each other farewell without knowing whether they will ever meet
again, Tashi puts the refugees in Judy's care in order to draw fire from the pursuers.
To complete the mission, Judy leaves her photo equipment and therefore her old
identity as an observer behind in the snow. The only things that count now are the
lives of the children. While the last living Buddha of Tibet crosses the border unno-
ticed, Judy is running for her life with the fugitives under fire from the Chinese moun-
tain police. In the nick of time, Tashi manages to draw their bullets and attention in a
breathtaking maneuver, only to be badly wounded and disappear in the snow. Judy
trudges on with the children she has taken into her custody in a desperate attempt to
give Tashi’s sacrifice meaning.
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photos are shot in sober black-and-white. They are unstaged, spontaneous, hip,
Western and brilliant.

Even when Judy has become a participant — and a fugitive - in the trek rather than an
observer, she never loses her own unique perspective on the events. At least up until
the moment when she is forced to leave her camera, and thus her alter ego, behind
in the snow.

The actors will be recruited from well-known Tibetan and Western performers as well
as lay-actors. Judy’s role is intended for an international star. The lay-actors will all
be very familiar with the film’s story, since they are all Tibetan refugees themselves.
The actor already chosen for the role of Suja fled Tibet seven years ago in the
refugee group | filmed for my documentary Escape Across the Himalayas and its
accompanying book of the same name.

Because the film demands a large crew and has a number of story lines, a precise
narrative rhythm is imperative, as is the right film score.

Three successful film soundtracks from films dealing with the same region, and which
masterfully combine the ethnic elements with Western sensibilities, are Bruno
Coulais’ soundtrack for Himalaya; Philip Glass’ soundtrack for Kundun and Nikita
Mikhalov’s soundtrack for Urga.

Maria Blumencron



